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lI1olund1.Ipul:tnonnnoltodnyvu.atcno
ttn.l:no\o£otdnInmdl.1*1opo:£o:uInaIhn¢auo0olt1u
hlcutnm oi tho uunua raters Lib nun. lnndut.
buudlodu. menu. Vlnlnldnantu. lnvafltoott ad to
at. I¢t.erthc8ehccnt_nIy.unflnu¢uIIdhn1£e£thn
lsuhcuntutyllxdicloutlnttallamllrlntlultcldol
dun. man could litany dtsunofldn nanny and
ehutncdupocuotdxx. Ituuultedtncunudonng
drain I ma Hunt: wont. ilutoty oz nuns 1411. Ink.
ttclcuthuflutlnatuocnnaaunahuvtngdxnnu
1utxu1Ihu1tvua1sttuIIn:I.IlIc£ouJ.uI:ou:dc1.vt­
nautical. symbol: at csvtnnual uh nutautu.
3&9: 139 .fi‘|1CCfi§\IIIOU¢oo1tI&I%ddFi
umdseanduvolnttluqtrltotthnnattoaundunonblc
tonlnnlnnu the anus: worldot autumn uldctvtnauttcn.

Drunhthoudnyuuautntcndodtotuagtng and
noecoz-noauacung. ni-anon»-nutvaahoenau
uouupuuuluthobeok. Buqlllthennnodtu
oldnlln.
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‘me ectuel ouuunication between the author and

sudienoe my be teasible only throudm the actors. the
nctors representing various characters. their gestures.
dislogaesetou ereatesninewontheuundotthe
sudienoe. ‘nae eudienoe inaressed by eotors eecospmied
bymusioenddancemsyteelthstdrunsisllnrothuns
literary piece. rhoucs the literary sspeot is the any
basis for action. it cannot be treated occlusive. It
is en ext uhich preserves the elennts oi beauty and
power at literahltc and the elellnts at all types 01
sssaseaasnt. In tact Drans studs out an all roan at art
heoeuse it onbrsoes all the artistic potentialities 01
human tenancy hr imitation. It can also fulfil nsn's
iupulse tor eotion end setisty his sesthetic sonse and
preserve his ettainnunt in literature ad civilisation.
brass is the only oaweniont canves to depict the In
total of men's lite. the sncimt artist found in the
Gestures oi his tellow nen the moments of their eostecy
and misery aid in their natal and intellectual ups end
dates. the dranetio potentialities.E&E

Eaohsndeverysrttorlnrmnirsssoalnmd



gnu otnomhoro £01’ thou propot avolopoent. ‘rho
ptcpor uoo oi lolouro um and ztoo hon Ira: huge:
and cannot noultod to dlllponlng the varlouo totfln
at on and lltoramn. A powortul fooling o: o th.u.111.ng
oaooaonoootonm toqulroomoptmdoocurotomedttn
to oapnoo ltooelt. lxproooed loqn oi mod. tooling
or oaéodauo vualoo oocordlno to tho ooteuol that to
uoodaohllioo liahotroctlbooroteollngotomn
qoto o ocncnto tooh only ottor getting a physical
uotorlol.

In-aoloulddonoo. flllotiathatottfld
ortlot ore lnooporohlo. In uuoio. voloo that to produced.
to tho oolo nodlun zor oxprooolan. Ind-nor on love:
pltchoo ol oound nay oxooto on entlxoly now world into
nloety ma ploaollro on llnkod with one another.
Pointing and oulpturo on doonod uxnko thooo two ham
ot on. ‘Ahoy enjoy the Itotuo ot lnapondont odatonoo
than they ottoln tho prcpo: tom doolmod by tho oxtlot.
low notoriolo - lhyoloal xnottero - on holng dupod.
Hoods lid tooling 02 on artist got. o concrete ton.
Dunno tho time o! crootlvo pnoceoo o powortul tooling
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oronuuntaryldulolnooardtotaotagovhontho
harmony between tho antenna and torn reach the mouth, at

uorculcn uhldz contains all the olonnto or bounty and
ocluunionbzlllty. ‘ml: type of oxproulon ad power at
commloatton are ocqnlrod by an artist oinllltmtously
only ottor the proper use of material. loauty llu in
composition an: ooupactllou.' L

‘mo proper use of main cpeoch and its various
caorosolonu oaspoood a new tor: of oazmnucatlon. It is
considered ruthor o powertul and hoautuul an at oaqaroulcn.

Itloworthtonndandmoordd. Itmnybotuodlnutaw
and a cloud roan. Wrdl Clbodlw with teollnql and
lend): may create a now and 0! use more the earthly
man can out repnsented and his uporlenou been the

null cannot at Qnemntr It noordo the vlrtuu at human
society: tt llnko qonorattcn with generation. It can in
treated on m ouort or a talented man to ootlnntoato hluelt

to the contonpoig llro and to the tutor: qeneratlonl.
After all it is an lndlviduol eteortt he tau tofioltallao
tl-nhouatyottmththatluhuouporzlcnondlnhlo
Ilcluntaty 1110.



Sanotinuuonotiooinouxnoaid. litoapiooc
at iitotuy won: tlflt nooks nun u in Indium to: tho
potzcction in cxptoanion and comnniaation. ‘nun tho
piece oi literary Hon: nquixen the ca-qaeraticn at a
qtuxpotpcwlcatdaocttotathu-unistanco. stag:
uadaudiuo:iInnntheunIntin1pu'I;uottIuecunai­
cation: stag: to: actor; and Inditonua co: Qoctatou.
chain the nally wish to idlitily utth the expotilnoo
otthnunthor. lolmdandiioheuuollanothuraoenic
etfiocta antheoxtexnalupoctauhichnnyrnlpu
auto: to up:-canoe the wand o£ onetime oarpenanood
by the lite;-an nan. ‘re a quad director step is 1
Iulvaauhonhecntnocuainnginarypiatuneot lilo
thtoudt the nwtlnntic nanncnu. actions dialogues and
soon. nunnqthatinotatnqcpuztonnmoathnnind
ocuaaudilnoc in aisocuvertedintothqa tonnotn
canvas used by a pointer. hut like a picture. in the

Ilugilntian at an Quilt. glans throufin various hues and
coiautauzdinflnlatqnnqatuaflnal folnotugusnicn
in tho oonvu so also dram got: its tinnl iuginezy £ol.'—
in the mind at tho audidnol thtoufil tho water: 01 actors.



menindotthe Qectatoriethereeloanvuvherein
drawn in pictured. Perfonunoo of a drain represents
the varioue artistic talent: 0! a nation. It is worth
an an art as well an literature.

E%l_fl_J-1.il§IIfl

an literary toxluaoldraeie aeedeuepieoe
olpoetlyorenavolo Being reedit ietoheeetimtfld
with the criteria 0! poetry. Ivan et the time o! reading
nobody can ignore that thin literary coma diners free:
navel. short story. poetry etc. It: torn: ltd etyle have
eule virtuee not eeu in other literazy tonne.

nruleienotintendedallytoread. Itie
ocneidered en hue tor step pertornanoe. therefore. the
trans work of drag differs Iran that 0! the novel.
ehort story. poetry etc. A plly unfit is expected to have
lleyeontheetaqe mileheiepcaningedrane. lithe:
pt tin forum ad etnlcellrey me related to the literature
did the odzer culnected with the thoatricality. lad! of
then ere interlinked: eeperata identity in not expected.
lira in its literary fionn requires 1 true work at
dialogues which cannot be altered by style and methods



uoloyud by vrttnra invaztluuc era. Irate won: 01
dialogue 1.: a aunt at murod 01201.1: at a d.nnI1'.I.st
to also pauper waldo to: character: in diuorent onntut.
‘mt towultlnnt Ildhduvtontoi acttlracter toninabutl
totthcouuctunoteunvurnattuu. sovaoanuythac
dtdoguo dopendn a: characters and the chatacton an
nrrallqod Iocoxdtng to the them at drun­

Bxprcutcn at at crust in Impacted tor
oeunmtoatian. Jnutlutmyuocoodtooonvcyhis
saunas through his lnodtlln. caummtoauon \d.t.h thn undu­
undtlnmdtonon nqureuahamauaumtonottonnd
content. ‘an author at a drain cannot convene dtncuy.
In a book 01 dtun cunvcuntion hotuecn character:

npreaflltl the mthox. 3 ban to dipflld upon the dlalogle.

have: he on tntertou with batman the chan­
cun dttflnq that convonauono

nranntnnutagutnanonounbtnnttonot
nun-an. light-Ioillda. nuke-up and ulwenmu 01 acute
atonunotlwuyleotpmdllcual. Adrunltnthcbook
ton cu: is promoted hi a dttzenut style. ‘me man
purpose hing omllnloatlulo



.flfl
tho ‘Inga noun’ 0! Intufindoala with an

tlnoaoouu-mlutedtothnnnntnhda. lluuowlk
alfialuauauldaflstlllflnflwflnollluldflllalnn
nppnoadn nu-quad Au portonancau in ante:-an nus.

mufiuynpluyononntnucnunntegu-yupocto!
Ilatahn to& H111: landfluuvnn. can any clan layout. 0!
fiunlua-htimo

Intullllldouefl-bu ‘lawn’ Inttauunuttll
Veda. 'n:snu£uhVodnnucnat.odhyPLunnhn-I:|hnIn­
Iahutzcdwltnlaandnllalotllotut-dungtlunoutcunaat
olnunuuoll thticurvodaa. PntIIrn£tIIfl9ved.¢IIuu
!aanlnnn.aflunqat:'m¥qjnrmd:aoI£:ouMIuunA.
I|1tshIdit1£II1lId¢nq>Ifll:¢Inl:l|.lIIt1anolflIce1oaIIIl
cttuncvcdunaaludanthetonnuanolannuunoo
thoiilihvcdlo Zttvohndfllltaldullolonoitlttattonao
Itnsvcsylnlpfultopuunutlnoodunlnllddlnlntdl
thchudtuIdI:cI.ucuI.II:1IIoI.n£tndnytod|r11lO. at
lntnllllllltltcoluflitotorlnljtillnlllatot
tattoo. mulutoly that no an uncut can thin um:
Vodntuthonutluuoplcannnndpzqaetuavtoolotnnuaal
1.110. alitygnuotnncahcattnttedthnuafinfluualt
m1¢honutu.IIntheauaI.ov1an1amocu.
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Dill:-liatnkl-I.ItlIofl.l'¢lId£ul.'Imlta
A1-m-has-«clan. nunu§qncnaunnn-uawa­
uunuutochnliuuoapdlu. Ilutdntonlqnblu
ulcers. Ilanactouaaotuaauunuulncollluvyu
Ilohlnlatsauoliilo
D.Blfl.fl.Hlfl.

'fl\eDoctSca'olArsutoundIg1avAtl:thp:I.nu1p1on
011133. hqlvlllonattonntlndtcttoncldfilo
!':aQQud%Q«IlltlIo¢1nlt¢.Il-dlvlllmlddtio
lhatollbthlvtttllalllvfillflhuldlodtlhvcnolllaqato
olltll-tlumutflllalpluhlllltnlllntbutmlolt
otthinqu. nncndtbu-ncnlwdtluunflflucnauvu
davtoolinfltullntnlllnghnvuhnulholpenltnflvolmlnq
tlithooaotlonlbcntoolligutoaldranl. flhoredtulltugo
olprunrtnmtmdunlluulnuun. Inouotdzlpoteho
cannons’:-unna-'1o¢t:oengnqvu-achoaununcuua
dlxilothlluttvalcollnnallnlfllmlhtulndtofqo
Arutotuoundntanllxoqjquunxpnupouqd
"-‘|FQoIO0IIloItr09dyHIl|I0fl.dIlIIqdIfl.IluB1.ltAlIlJl'I
pence. Iea1oo.Ar1ut.°aI:J.ecuI.I1dnoI:¢uJ.1yqJqtlIn
huususctcenndv. Suochonnndtcdannoclunntdupcluuz
Onddlalaotcdutlnuntdltoflnddniltnfludlmlb
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umuseuot so atudua to tutatou. Ancouunq to
Auatfrlc dsfalll I100 to 1 Fatty. Epics. both drannlc
ma ighmnl an an «nuuoua am unocuveo and: «non
unundtuonncntnthoflauazoauvyn (Poauy).
Dtuuue Peony cannot: at up other division: I-­
1-ngaq and candy. who can cmuncuon ncuuun
crdyadtragndytottuapproadlottlulntoo fin
tallanduuzteztngalalutotocnnvsxttuuqlaltttu
taduhuiuotthncnneq. caanpnauuud
duh Hush the activities at onwunuvuy 100 via­
tuuu pawn.

Anatoueludmnuylusxnuqutv
cunney. Ibutqaoseulanuugtventoplotthnto
dtatuauno trnaadilltllhuvunthroo-phnudltruzgunt
V1lo.thIbl§IJlI1-flfiotliollddloadflldldo Afllutouo
oolectodlottnguayuwllutnnufifilvhxplouo
satqannddnnoeuuntndlqannhlo. arhtotlooqptlnat
nun:-nutnaexaqeafaho-axaboaou-1-anqaauto
ereatotlnleounqotpttyandleattnflnlatndaottln
uultcuco lbqavenunz-'o.I.QoxtdIatothe¢II!I>0Il|3¢o!

-dtuludlflttoltcctalycopoctthultntlnmdcotnnttng.



fls Qsrod his sitorts to Imderstand language onsnted
drums and not its staqssbtnty. ‘rho not that hs hss
qtven squall. unportancs to tho qasatanlos ma sudtahtlity
oi drain: is only ll soc&&t.

EEEEHEE
Ghouls. Illsto. duct and ass‘): hterntne the

diction and pertonumce 0! areas. Omsk dramatists om­
centntod on tins. plains and action. This nsthoa ts
knoun as “nines Un:ltias'. ‘rho Romantic post and dramatist

fllskspsars nsqlscted the ‘three mines’. Ibsen - tho
iunous play write - again introduced the ‘three Un1.t.1os'
to: plot ocnstmctton.m&

!hers is a nottooabls distinction hstvon
ths main and Hostels: oanotpts cc brass. In India sore
stress is given dz Ilatya. Indian Ilatys is meant to:
Prekshaks - Spectator - uhsrsas. ths Vhstern drama is
intendsd £0: sudlonos. In the words of flpeotactor and

sudtalos. smhasis on 1'.he.d1.££erenca in tho senss organs.
to: Indiandxsus which gives non stgniticancs to virtuous
lotion and tho hold. upnssion oi dltferent Runs. specta­
oto: is non tndispcnsahls compared to sudionos. on-esk



plays produced in stag by axons: songs. Chorus pJ_.ay¢u
antnportnntrolctnthoplotaoxutructlonandtntrn
dnptcttonottheacticnotthednractera.H

m luukut llutya mans that dun by the
actor. Ilntakn to slant a literary torn worth to precise
in a stay! with the help at actors did other theatrical.
elements. ‘the word drum ntenry mam I thing dune
did 1.0 dodved from the verb ‘Span! which horn provide
the tranolatim ‘doing things‘. Ilatya and drlln connotc
duct tho sun tan. ivday the word Ilataka or drain
mnotu the literary work conpuutor ataqco
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‘rho soul ot Ovary an nu in oannmlcaum.
It has two aspects: the duo cuunxrxlcaun and me who

receives. at-%u't1ut lanes to capnu his 03908101180
lnhtachounndiunandhedzoenjayauaxtnttenptn
to lduntliy tho uyortnnco of the aunt.

nnuultlctecrnlqnnculntluneflbdot
communication and 1.2 t.h.1.a unthod in not ploaalng and

torcotul the at hill.
naorcarethnonnlntactavhlchqotoattraclz

tho 'ABvlADAI<' (he who enjoys the um):

1. Gravity at than
2. Bounty at toxin

3. I-I-uanuny hntwun than and lath

zntact. tlnaxttuttatoctniqtnalnbaudaltlh
successful Handling 0! then! and {on which gives ploasun
to an 'Mvadaka'. It in the van :1 tedlnquo that
installs the plounn in an 'MwadnJ¢.n' ad finally trunn­
porn but to a hlqj-at plane.

£§lll..E.%
Anuuhavealreadynotedflhmaaeauotatazt

la buedonthenhtlounlonot its tolnuzdutlucturo.
nxlnlstlneoamptnnauanaltluattnoeotnnatun.
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Every olantun - any 1 huturny. bait’: lcperatc ton
and inner utnlctun. lithe: tho tom 0: the Itluctun
mnyhopiouinq. hutvbnnflutoaumatrnotntctun
are unitied akiltuliy it achiown an oxchitectcnio
beauty. Itintltiahnnutyotttuarcicticuninnoi
to!!! did stmcuxn that in clllld tho 'tecl'IIi¢;IO'o£ art.

in my sin: ocean in the mitiod artistic
Villa! tin tadlliqtln will also (lilo Illtillltoly tho at!
will unite: in uh: attentive communication. ltuncve:
Icthinkolmlxtitproacntaitoeiihalotenlinl
Mon‘! maths «Anna o.-. an ion dlvltdl on it.’­
ntiuctnn. E dun ‘HI altiltic hcchniqun in the
pmportionate and hanccncoun union at for: and cuucutn.

E.G.*.l!£.fl£E_2!..D.BAIB

an teclniquo o! a drum is entirely diuerant
slum that at literature. maic. dance. sculpture etc.
want in 8 multiple an. an an «may a drum in dltiereut
was. an an enjoy a drama by nndinq it for it’: litenxy

want. no script as a guy in only it’. shadow and ni­
ptopu: Cluaylldlt aaquixol com thcatucal IIIIIO. Stage
tcollliqllnu my van wounding to the time and place as won.
Ilaccordinqtot|uwtitndno£thoacI:ormdd.roctoroi*
at lroduoet.
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Ibcma.‘I.nov1tIIuat.hosaoplay1n'aplay
house. there tin enjoyment at tho opoctacto: dapmda
solely a: tho cup pcrlonanoo. ‘amnion the drastic
tochnicpa has two aspects. nunly lltcru-y as Hall as
tlhatlricllo fill In upellt about tho literary tom of
udrunfllnturueanotowrdudlnnhodyot
dlalowo rcpzuantlnq lively canal. mm the out
dialog» is presented in a stem lt nut have tho quality
to uttuulute did Iotlvlso in autos’. In the llfizt at then
lactaulnutlmdotutandthntadtiluttttllllltnotnogloct
olthortho zeadcrortho Itap. Ittthetlnuottho
ounpocltlw. thedranntiutuunthawlnhiunitndhothtlu
reaflruldtlnctwo. lollteratunusdactlcnnnthn
uupmdthevoototaqooddrm. lmoatluclnniotn
dam can In dlvldod into tun-literary and thlatflucal.
The style and ncthod of both an dtttcrcnt - tho fiollovdng
table oaqalainl this Very clearly.
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of 81:89‘ I-1'-93681’
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attend internal‘oofl

1. Rice and fall of alttaln
2. acne uranqonent
3. nfiat atrdtqeunentn
4. entry and exit at characton
5. DiI10@|
6. llovenanta oz characters
7: 13%
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afloat:
0

pol

Cha G11Ififlt Ifat uni
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beginning developuumt

invenuuno
vocation
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p1¢

oelectlcn and
development 01
daatacton
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Inthchcginningotllindibnnntlndrlllntiltl
van intluaaoed both by the traditional Ianuknt yum-P$..
Ildtlhlnglioh drmttiltl lilsl lhllcosponzt Indthut. BIC]
abpted the ‘raga-hodhr Eran ldllknt side by sit with the
'eclI£1ict' flu tin English. at the sale tile. with 1
pulpou oi nodnmiution may give up certain traditional

resourceslih ‘Mandi’. ‘lupus’. 'Viahkuma'. 'P:¢vane)u'
etc. Diueqardinq the olaanicll unitien. thcy imitated
llnlospeanh Ranmtic plays. but they could not succeed
in their attempts. their dx-antic vision in limited to
the beginning. flvelopuat and and of I plot. which.
intact. united in n narrative atosy mandated in tho
ton of a dialogue. In other words. their play: Into
an bundle: at incidents npnncnted by muuildr chara­
ctcn and wooden dialogue. later on. with" thn graani
intluueo ot thn Intent piaywtitu like Ibsen, Iecuard
Ihlv. Glekcn. Iuinhurgh. O'Neil. l'.8.E1iot ate" than
was ohoezvad a named iuprovunnt in tho. oanpociticn

olliind. «mu. nyuufaauumzpcaégummaeoqace
plat. hotter chancterinticn cad diction. This an I step
touuuntealium. mtatthonuetinpoetxyinthogtaga
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llftexad Itch. flouuver. Hlth til inflame: of ‘LI. E110?-o
o'll¢1.1lIdIt.o.l.nlI:.rdIIIdIoonthl1ostpootl.'ytni:l‘Ic
ltawindnctolhd. Itwiltntrtidooneeactthattllnlfi
cnugednwnattorunatn. Intaattlnflttxdtwoddng
an dld have a theatre. without actor and audionoo. under
thumlootlllchu. Achnllyltlctlllclnmad
glam: at Indian alluded thoatn. It was in the buds
olflllrlnl. Iutdldlllkillo lblktlieatnvldnatlblo
to loop up with the nterutun. It had tzadiuouu.
tlnnn any to pnoentp baton the ludsonao

vlunuao Iznqnuh started play-nouns at calcneu
ad staged lingual! dtuu tho ennghtod mam 201: proud
as their nah hcritaqn in tho and ot Dan: and began to
fivclw tntetest tn 1%. mt than was also :1 tnlcriouty
henna launt in this feeling 0! Duh. thin led to their
dtpendinq note on lnttatton and undtnq mperucial nu.­
tacttaninstoadolhunqsnuptudhytllonchnousccot
hontaw. This crust torotnttauon taunted in the :Lntmd­
udtnqotllnutluncapyotunflaoumnrunamthe
Indian ntenry sand and this was 1 nme: in tho
uuxqanouolatouollnhdnaqlndiulttc.
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Ilnrotluah lhdchandll ad his tollovili
thoughtot ocnvetuna stop as ossssssdtu torzndiu
renstsssnoo. ‘nay had s sound knowledge of their cultural
hedtsflo Shes: nsttdllil. oonsctounoas and Isorsl outlodt
son snttlotuntly sound. $107 nvolted sqsinst ths hrs:
thestts and just tmorod the English Ploy flouso. ‘nil:
uishodtohsvo shoslthytsttsttaaotnodsrndrsssot
lumps. an pusantotiua of inland: drum in tho ploy­
houso st Calcutta was not sttrscttvo. It was not upto­
ssntuag tho Heston ‘rhsstrs. lotions). eonsciousnoss and
moral outlook at the India writers highly chanqod the
ocnooptocdruiotzndts. lholssdsrsunltolonaghtoqalnst
toretw xulo and ioretm o1v1.nsot1on.thsy could not
sppnciato uld approve the staging at English anal. It
tltrultlattllolbltottlhvtitersottluflndlnxul
gsvo non tntetsstod tn tbs pxoaaotton at s literary volt
than to the caqpostttal at s stow play thlt could be
onactod 1: s theotn.

Iursthuldu hss on iwortant rols tn tbs
dovelonlsnt oi modern Hindi Dz.-sns. 3 1s omsidsrod U
thc loundorotlflnxi loltlflndladthetlthcrotmdcnl
mud: Dans. as was closely associated with tho stsos.



I-lahadaaollndlmowladaeotnteratuntoo. htdadto
alive: a mung thloudi the medium of theatn. lb was
not aqainut. tho trlditldlll hlahothl and never that! to
auaktothatradttlcnal canonaot «Inna . I-lelnavhouto
mu a play :16 how to pnaaent At. It was very clan: that
his tntenttan was not to uvtvu eh: Indian classical thaatn
aooonaantadbythaunatcanddnnooo ihotlflnhauulntavour
at haanhanrana - to out axpartmaod with the hate acnttnant
at the characteta hptatad in «Inna - ha amioed ma tollaunra
natthet to adopt the methods and style: employed kw his
pndeoaaaota not that oi the meld classed writers.
to his drama-dicucn sequins amtnctl cmtuet limo no
drama. Ilthtadotyannruahemguutcdthatuauuat
ktckulttluanciantlnthodauzdttndoutaannaunnthoda.
Ituulclflyhaoluaeol hlnthattlhlltndtplayuriteuturnod
to the Bottom writers ad got inqattaticn Stan that: voflta.
they took modulo tron the Heatam plays. mutapaaxa. Ibsen.
Itavandolulnx-tluyunaaaounottheteadmctatnntndand
Lnagtnattcn to: pauper ¢:_.I.danea. lung non.-allots and
advocates o£ India auzaiaaance and social talent they
van induced to allcct and annoy the chatactcta as types
andnndala aavallaatoauqucatoa.-inatntctauenoral
laaacna. Iloardinqtl-Aafl.ct1ano£dranat.h0ytunndtotha_
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dixection oi Ivleetaxn well made pleva. conflict and
annex were indeapenaable tor a plot and deveiopannt
at a character. ‘me aim nae neither llaeanhalvlla no:
cathareie. India vntera wen deeply influenced by
lunatic playwdagea 0! Heat.

There was no harmony between etnlctute and

naming. rtaneuoxkoltheflindibnuneeadnetakihq
endele ttuathatot fleet. Iouevettltetndiudtueauet
Iexevexypaxticllertoheve Indienpiota tramdih the
western dramatic ton. ‘men. in procaine thaae plan.
tray intxodwed an tin Ilaatexn draeetio elemnte and
human. theae drama failed to nixror the etantenporazy
Indian and autumn. In abort. the thaatxe at at pexiod
was not trueiy Indian. a kind at laetetniaaticn or Lacuna­
tianaliaetion vaa tak.-the dupe. file imact at the European
literature ad culture wee visible not only in theatie.
htltaleotnallothertielde. lltlleunheoflndin
Reneiaaanoe the iiteratufe and nature 01 the then ruiera
appeared none attractive. They had lost aifiat at the
hdien hexitaqe. ‘me dtuuatiate oi the tile attenuated
to awake the lndiueu reviving the ancient mitute.
hut in doing an. they ioat track cg: the Indian heritage

mantheyerieatotieunnatsmznoufiinuu 1:-um-won’
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at til Euaopam dnnl. In the oonlttuctian at plot.
dzaractoalntim. and dnvelopment-. at situation and
cventnthnnodoot ouanxuttmtilaytldtaudtlu
Iluum pattcnu.

llanfilondl litriohuldtla Jay: auku: hum.
I-Iklhlflnatayun Man, Jaqndenh auxin lhthilt. lalltalill
Ilnnyul kl. upendn lath Ask. Dhamaveez larceny: and
lidtuallnluchnnflunosttlpoxtat wtltctsilohdllldc
valuable contuhaetona In itllilllc thn ‘tom’ 01 lltndl
Dru: adopting an-venl toclutquu and methods suitable
to: Indian tradition.

Aplay Edit an 1011 u I: actor. llttouhlndtu
hlduacatautullynuruqodtocvolvcnnovnnnnhytho
lyntlntie union oi insulin and Bantam upocu. It gave
aura eqahuu to plot. eansuucucn and daracteduuon.

Iucdiauly cite: the dnath of Iunthcndu
lhfllhuhuadrl ad hater! tho atnlvil oi Jay: Sanka:
lnadthauuuaperiodvhuflmeroappouadngooddod
oi trlnlauano ad Lndtadonu at Heston nrulu. ‘nun
tutaton ma translators ptesaatod bacon than new dxamnuata
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that various enacts like ths uitty and huuraus dialogue
0! Shaw and Oscar Hilda. ‘M tre-salient of social problems
otlhsulandflslseuorhhyuldthosocillsstixnol
Illotwlltchhsvicmtrillltedtottnstnlcbltiolflindi

Ilssnuhilo. an Aesthetic upset ot drain was
replaatd by the Qirit. 01 social ritonll and I-lhsllquflltly
thsttsvolvsd In sttaupt to achisve realism in the days
01 Jay: sanksr Prasad and hlcnhq Ilauyama llisra then
appeared sex successful imitation of Ibsen and Shskespean.
Harmer. fraud was able to retain the aesthetic aspect that
suliemed very severely st ths hmds or the inieators and
tranators. lite has nuts chiefly on his pantie style and
ransntic characters.

It Prusd was influsnoed mostly by Inkespssre.
list: was tollauinq the realistic plot and torceiul style
otshawandlhsen. Inordortoadlisve gealinudtorce
he cnitted the sub-plots and unveildy characters. an

dialogue was undo non rs_1'.iaul. no attempt ot It-arathsndu
aarishchsndrs in evolvino s an ion tor Hindi nnns. stter
tht Hatern pattern. Ills culminated in the wants of lllsrl.
Ilka lllrishohmdn. ?::.sa.d and Miss‘! did not prom-G their
dramascnthsatsqsandhsnoethcyoouldnotsuccsodin



giving than the desired ataqa attack. Io their play: an
be deemed as more nteratun and not stage plays.

Upendrauath Mkcanhe teaandedaa aauooua
among the realtatic play write: 02 lllndt. Ha 1a not a
social. uterus.

& Lntrochcad tho 81.11910 Plot lyltllllo H18

drunla uara eentnd around the psohlau o£ middle class
Sunny. I-la dquated character: in a real bad: stand.
111'! flpfllmt the merits cad damertta of at averaqa mm
at Indian society. lb gunned on the cantuct of payda­
qloll bane. Illa play: can he enjoyofl both in tin drawing
tool: and an the stage.

than was a raven against nanatic thnatra
at-tea‘ Indian tndependlnoa. lea dtuuatiata like Jaqadidl
Chandra liatlnr. I-akalni. Ilarayanalal. Dhanaweax Izarathy
Vtnod lasted. lbhan Rakuh and others-van aearclung tor a
noutlaeatnvliichintlldhldldttxeanclnnt andundomand
also naoct the oantauponry nte. ‘nay also wanted to

nun the aesthetic adage that was lost. tanpotaruy.
Indeed. the lands Drama. at this stage, van a guccesstnl
untheah o£ val.-.I.oua tradttlalll theatztcal eoupcnun-.a.
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fheyuere able tounuldetyplcel dranetlc torlllnuhlch
Iaarethondlve elllee of theatre. Preaad'eVpot—.tI.e etyle.
men‘: Calvcmma of plot and Aek'e mantle eltuettcn,
all were inextricably blenhd. lethal’ tned to uvtve the
cleaalcel theatre in e new etyle. It repzomaed the lett­
lutradhere dialogue to lntroauce the main drune and he
trled to eh-Ipe this dleloqse in thc style of chorus adopted

by the Greek Pleyflurlte to introduce the plat and cheracter
‘Is Hell ee_to conclude the than and ectlvltlen of chara­
cters. Vtnod lasted Se e pure realistic play vridlt. I-lie
eueoeee nee in the annpoeltlon oi dlelogue in mallettc
nenner. I-ekellnt llereyuae 1-11 to really in eearah 9:! e
theatre tor Hindi eree. lle 1e eacpelzlenenttnq eivenl etylee
nu, reelletlc. eynbolte. tantaay eta.. He trtee to 11nd
outpoetsyotthe etaqa. Tohlnpontly in not lllnltedtn
dialogue. I‘-herme Veer nheuthy revived the tan theatre
euooeaetully. Iheaa new drantlete have given e new dinenelcn
tothelilndlnrune. lblwlaakeehhedevanderzuldrenetlc

eenee to cmetmct the pl.ot, to develop the characters. to
create ettnatlan and to convene dlelocuee. lb lntromned
Poetic theme end style. lbdezn lundi drametlete cu: eetiety
the reaar, actor and audience.



ltluctllrt and mining of EDGE llllldt
Drum In muldod by Inrnthendu lhlilhnidrn. Jay:
lmklt Pruld did Ialhhfi Ilarayana Man triad to
nodetntuln ton. Vpend:nlInthankuuooa0dudtnlu:no­
ntunq the torn and content at Inna Dram. Jngadilh
chlndn lllnthux. I-Ikahnt Ilargynna I-I1. Drama Var Ihnrathy.
mdluanldwdtlodtmflinditheunmflndiuctlm
o! Poetic thoatxlo
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A1thought.hodranatiatao£thcpIIriodo£i93$-'65
smote their play: with tho sane social hiutatioli and
mythological background of Bnuazcndnn period certain

inpaoved teatusu were visible in their plan: euutnlntion.
characuuoatian, creation 01 dranntic nituaticn ma
nunaqnnunt oi dilioquoo lost at fin plqvndxu butveo
193! to '50 won canoemnd more uncut the national and

patriotic aopccta than lhcllt the theatucsi aspects.
rmua:eannonukndt.nnda¢ine:nn7b1nuunponoa­
(1) u-oauna an-..,u any an uuiueun. (2) giving -on
cwhusilclllalliclnpcctlm (3) Illkinglnlttlnptta
qppouhothtotlnteadozuuniiuthnupoctator. uhid
ultimately mutated in the woiuticn out drum: in the
can nun or @110 ton.

Ivan after 1950 than tuna: euntinuod without
myhnak. Intlidebyuidnwifiithln. theuqppund
some new dramatists who uhmod historical and

than in otdnr to symbolise 0:’ suggest thecuteaponry
social. ptoblduo They were lure cmlciolll oi tlloatti
than this pudnceuora. lllnn-over. they had vexy ciou
Iuoaiatianvd.tht|IoutI9o—nrt.iounnduIuchtbIreou1d
avoid the drawbacks 0! tin earl‘; dtanasc no donut, they



could Cvoivo drain on a unified on. clearly ditterontiated
(ton both oinunl and literature. 1! In oxnminc catetully
no can notice that the basic atillllating tactor oi the
ltlndidxnnnlrcutlntiunotllarctenduhadhunthe
lvlkcnod antenna of chi cultural. heritage 01 India.
the char didactic oiomnu mid: nu-rod tho bounty
oi drain on an on out to he artistically concealed
in tho ditto lttllr 1950.

Even baton ifilsxluailoiihodcvoivcdutho
literary ianquaqo of Hindi apolm Inc. By this tilt
the but works in tho iitarary form like putty.
short not? and novel won composed. llevertlulcao.
the best type at dramatic ion was got to he created.
However. there had boon some Iicoassttll attemta in
'8indu: Ki H011‘ oi I-nklhuli Ilorayul lion and in
Otumdnglpta. Ilandaguptn uul 'Dhn|Vi:\lUllIII.ni' o!

Jayuuuzku: Pruad. Their nil: in writing drum was the
xuconltluctiai of I bnaiollnt India by a action at social
ntoa‘-III. mt those uogka can he oonnidcnd only as
drawing tool: dxunu hooauso thly look theattlcality. They.
again. tail to bring a harmony between ion and content.
Ilitilnteiy these drama: five no on afloat oi inconqtuity
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by tb dating at uidely «Ilia olonnto liko tho oxtetnol
ion: at Enqlioh drain, Ioenio circa: ot Poroi theatre and
oolodrunatio oluanto o1 cinema.

It on gonotolly dioootn thoi: thou no: but
o tuna umq tho dranotioto otter 1935 to introdnoo
oooiol or notional problou thnough historian or mytho­
logical characters. Alma flth thin. thly hovo tried to
tho ptojoot oolutiolu to: our modern problono by omooing
jlnctopooillq chuootero in cloooioo ox horooo in hiotoxy.
llobdy will fail to" notice that in certain dralnlo lotion
alttoro It tho mdlool diclmotim of character: or the
ootia: doganorateo to nolodrnl. Bonoo those dranotioto
donatllocoodinbrinqingohoutthedeairedotfeotupcn
tho opoctototl. olthmlflh €139! have prooeuted tho problem

ot fixoedu otmoulo. 0: social disparity. of tho inequality
hotuedlnmondunln. olthoinoflqtlooioootlnodoln
oasootim umilo tho oontozvoratr Woototn dramotioto hovo

hocn pnoonting a oinqlo on‘: wind no the field ot oontliot
ourdranotiitlhovoottowtedtoprooonttheoocietyu the
sum of ocptlict. Iinoo. 1930 can two has ohulaod and
tho now dnnotioto hovo telt o stung dovovtial for thoatriool
nocooo. conoocpontly. thoy undo oaoloratiouo in all holptul
floldoooaotondemtluflindibruno. Thoythuo. dronotidd
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the surplus psychological contacts In the and o! I single
plrlcnu Indeed. thug have nlooeodnd In representing 1110
in its totality by hnmmidnq all possible pnablolu 01 1110
like uoclo-ceonolntc. usual. puyduoloqtc-:1. npxrtunl me!
soon. Ih1.1kothndrnIII't.1ntIo£193éIndL94ét.hona'v
dtuut1uu¢3\I1dbt1IIgahoutalynthcu¢honogeuu.tyo£tJn
Vanna; elauento Clack dlorno and 9301093: imdtnt '8utrafi1u'a'
°nat1' um °|tapun'. pooancutau of £01): dram. dramutto

untuu and talking drunuc utuauona Ild uynhonal and
\-~a.3.vu3« at nodun poetzy generally spanning. 11 the attempts

of the dtqhlttlta baton 1935 Han oaoeumntll the Host: oi
til! late: dramatists In gnnuina adltcveuclto.
courumnzou arsed: 0u...',A»_

vlannuaunhaqunoraldnexvationottbedrulnu
trunisaotosowcoeotlwtthoyzalltntothraoolau
divisions. In the tint cue cell‘-ILII druattltl like
Ouvtndn Vanahha Pants and dnndngupta Vtdyalalur and
at mapnaenung apoctaunaz saunas without any xegard to
uutlhttc values. lbunve: may oould Itinulato a pxoper seats
at theatto. Along with than than cnurqod certain drunuatu
than all in load re£o.:I thloudl stow play. althoufia
nut 01 that wont: were uutagnbh. I-nkahnt Bunyan Nun.
Ilntikrtnllla Pant. Udlyumlat Int and an». oovilldn Du
silo an the chic! oaquoncnu of the ocean category uua to
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sshtsvo social retonn by the reconstruction at strtkxng wants
1:! prehistoric times. or of lllqhsl period and even of
cantssworuav stnaggls tor Indopsndsnos led by .osndI11l..

Isuuxqthsahsksllnllsrsyuallsxavllnotsottcn ladodby
critics to: his pxohlon plus ussd to contest: the historical
plays oc Prasod. little in was aspts-Ila lnssd £0: hts
tnttauon at Ihsksspaan ho h.1.nss1£ was s victim of tnltattcn
ol Ibsen. In fact he failed lncsuso ho was uylhq to Lllpott
tbs tonic: olslunts of nasal and aoclelnstlse than with tbs
Indian background. In spite at the shove dcllortts list!
standsotltossutntlusnttll. dramstisttovhollvoowss
suhinsstton o: s exactly organised thne-sot plsy, s
Judtclnu ulltsuon o! characters. a coherent ssrtss ot events
(ending in I oalcentratod than) and sauna lid natlonll
ennvu-sauna. mlorunst.-1y lusts Ind nlunbly nnoa uhsa.
st use. us stteupua to uphold the Ind.-Ls: apart: at anunn

nu-ougu uumfiféivau uyfilologloll and
hlstorlcnl thesis. oonflnod 13 the 'th:oe-act‘ £orn.Thcss
plays suttexod very much tn the ahssnos of lively sauna

at the abundance 01 deolalgseoty nrguluats.
lhukrlshns Pleat stuns Oudhlm vossnothor

noteworthy dramatist oi the osoond ostogory. as lackod
ortal-Ilaltty and his sttenpt was any to dransttso tho fitdlum
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tdnolog uh the Hindu-uuJ.1.n trtdldshlp. lb adapted an
aunt: 0! lufiul. Porto-d. cnhodyinq the remain; human:
in order to relax: his oantcwalraty Indiana. Ht 111:
plays were at mdionn Mun. Ills scold. plays. though
thryeauldhpxoanctduotnenn. venunuorthytoheutagod.

I111; Punt VII onncnntntcd in {mean Italqald
Udayumku lat was cmdly pzc-occupied in tho cnuwlpuum
at vita. ltinnated by nannum. ho upland old legend:
ad clasuta which uphold the status at wanna not drannttc
thelil in ozdet to town tho attanual of the spectators
lorthe cause otvalm. ‘lhcaenavel thauoa an ottcnprniood.
but us dnnu an below in otszdnnd upoclnny. an account
of tee Ind: narrlttvenesno lhvavaru in em case of his
‘social drama‘ he ta in better than any dramatist on this
peucd. Indeed. hoaazldmcceedtnntnvttnguaeontaupotazy
soda). and ponuen pzubnu by tntroasdng ahuuun
upreaanttng Iuqat ltnoh. chandrueldnr hand and no on.
‘BIO elnttll. 1&1 at these nod-A1 pl!!! 10 olcflflu and ha
and to projcct this ids: that needs: could is achieved
only shroud! notifies. d

Beth Guvzndn flu was psounc water and u
mthorothndrednndmte drunu. lbntotthou writing:
an to pl-'°PI€Ri'-O aanaman ideology and as such as introduced
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max. qhatgctaern like Omdlujt. Vtnobhqjt. norm and others.
aqua. ehetanwnumnomounqanncuarnuu. than
is I totmd the protagonists in pone 01 his
playu. In cnnJImct1oII"vI'lth flnndluua pttnciplu hi tatto­
mood clubs hung nodal ounfltcea like the tnocpuxuea
hotwcon an and  ma botwam haves and have now.
In spite at ht: htdl ambition these dramatic Ittfitl
nnnnod only dioorquusod llcdlcy of history renbrod
tllton styloof dialoon and lhctllldllmprodnotuly
mused dramatic ut. llown: Iowrmd Dan has n untcpn
omtuhnttaatu the dxuauc panatctlcnbynhslngplxxi
arm: with cannon-A1 saunas by the pmjocttan 01 cinema­
tograph. mt. St was In admitted that hound not
succeed in achieving‘: willing mwdldaa oi diwolflh

$..M_E%flI§1

anon 193$ tlltu Appeared an the by uucoaastul.
Lnhartuncc of the good claimants fran their predecessors
Lntlomed I Into Ilntttad. OOIQIBI. ltd utaglble dramatic
art. Indeed at toaudnq that attention on n wads:
cuwu 11): nation at nodcty they ccncantrated that
may on domestic Ind personal ptoblcu. especially. ot
the middle clan ncctetro file“ dramatists of the thin!
category. moaodtamtallunnllpelldrulathknlt. started
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their “sane: their ptadcceasora by producing historic
plays. in Ask could uunediataly manna tho drawbacks
otthoneplaysndrusvttchndcntonovthclus. llukncw
that a play will not he euecuvo unless theme 13 1 paws:
aoloctun of incidents. U011 contacted to toll 81 Integrated
plot. Thus tho! Renaud the number of characters and
tncidlnu. ly the uducuan oi the drastic tutorials
the plnywnfih unto able to achieve Inn ndtn ad ounce.
Iowan: and: donut-.1.c these: could proud: than a non
torhulorouannduwlydialogn. an theuholothuouov
plays henna very papnnu.-.

hung these new drunusu the oantrthuuonu 01
an 1. mpannnfi. napuung the auuuue cantuou
Datum husband and attic and between father and can he

presents no a U011-orouulnod plot with a central than
tqzroaanted chiefly by a loading gharactox. clothed in
Q nvoly aid nutty cstaloqm. tron ‘Bunny K1 Gulch‘ to
'un1o&:1d1' ht: than: an iron the Punjabi middle class
society. Although his success was perhaps due to the
znaptnuon be derived iron 0' man and sucnhurgh he
was alt!-13111! pres-nt-Ina flu problem enacted by the western­
typo «mum. It 1.: to he stat-‘rd that Upendtuzath Act
was able to prepare I pupa: backqrclnd for the dcvelopnunt



olflndtdxunaintho 1950's. linauvothohto achtevounntn
ajuatctcna cutie flllnottdltnnouaflatlctthat
Mkllckladuoporvtutmoluhheonunnhnduulll any
cntlumporltdnloaztncuandnotundonputfqdnloqlonl
uiuolthodnracuu.

nudruattcuottbusntphnuuunou
imnnutlnthathonnolthoueclldphun. Ntfluactxrta
otthutonetdruuttltldidnothnrttutt. &oothcyhec1
dlonnaotntcd and am: ttuutattuu an miles-.-ted in their
later nuts. 11101. Intel’. usual that the ttpnuntnttcn
octdnllluloullldnotiqzrovctlllooctctyuflzlchuaaoortupt
tothooou. lothnur:ltcna¢t.hInecondphau.uhouuu
N111 caudal at tho tannin at that: luadiatl ptoducouou
dlduatdrananylnqutrattantrutlntrdnnattcntltodac
rluytrtodeodojuattonhotlntt-satin. Ehnuuoxuoertatn
ssportanetactotuuhtdnptdvtodth-tounduntaancoanntul
at-nttcnudtm. rluynottondthattlflbufilnutaqabhdu
dtuuolaquanlntvnnodhadhcavezyposlnnto nth:
uauu-unplqaunpadtauhnhfludnnhwuur.
Indiana In quanty an 9.534, uncouth: as the stow;
run-.1102. thcyuudtcdfluvanotucnpoctaocthnwnd
¢1|adtd.edtoI®1ol:OIowlIthodI\CI1d:1nI11diouII1tIbh
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to til native land. Slnlltmoalnly. the inatttnuml
nhl Kinda llatd: Acadia Iaucnu school at nun.
mfiluctcu adthunaounmuxut, lhyunad
Jinan ha hupoa thus dtultuu oznnunlnt that
novuthonlt. canuquuntly. an mum at tended
IuucuIno¢lI1nd1.dna|uuho1ngovo1vId.T1cuu tor
the flratthatlnnddrnnhndattructadtln naderadthn
ape-auto: umltunady. an :1: at tho artists at cm. period
uunotnnu ap.I.cumo£thn|odIQcIIII¢h.hnt.hI
npuodltnum at their oapeueuco thtuufi tho ladttn d
cusp. In order to cspnu their otwltcntcd oxpoucnou
thtroouoht new-adv! tn-GIIIMIIIIIIOJ-I in-ht-tour-d
qthnlooy. Ilodnnbt. thoyuunonuuoutoutunboth
the nuns; and lung! values at that: pxnancu. ‘Roan.’
d. Jamdilh Chmdn lbthut. 'mduyIIg' <1 tllnnnvlr
Inntt. mun: Raoul’. 'BIu.'plI.' ad Rlnktl R11.‘ d
hluludluqu I-I1. 'bludhKnaIs lnn'.'l-shunt:
’h:IdIIII.' Olllollmllaluilhalutyplcaloxxlloolflndt
drain hound 1950 to (5.

Druuuutoottbpnuodtrumas-Sohdtho
nanny: at Jayuunlut Fund and blind lasagna Man
in plot conntrucucn. dnractorintlon, cnattcn oi drastic
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uuuucnanddinlogn. Jayuanlu: Drum! us‘: great
tcnnuttopoltundnqooddtunttnundvantlpholdlnqad
dvmlungfinddlmnuwdluutnpdmdl. B
anved I.nupl.rat1.uI flu htutozy ad qtlblog to: (JR
tidlozflaoltttcnoiuoallllldnattmll nbollhdtla
Prasad eaquaoued tlnawncablo ability to Ilttltlclllf
Onddflnputtoflupnoflthandintlvqmdto
tnaptuflnunttalflaxoufiflfihllloflcddlnnctlltnlu
GI«l|dl'nGIptl.B1l1I&ptI. Kuhn-flltruh. strung]:
to: national tdfiln. hardnlnpa oaths: pares. muung
cntlunta-dldtxnnltuqh-uoodloadndthounnpn
thottntrnqgintonhnuflnnattanttutaitptulc.
rmcnatlonddutlookoefloduolla-nnludnoblhtthn
unbound.-play wrttlll at 1935-50: has. none at than could
Lnlteritthopovormlpocttcl-Ingnqu ottbognatdruatlato
PrlldVil1n£1\IenaedlythnBh:IBQeI11athoat.ll. lat
Mnthutnlaclndflntwnalnlngrhdtuntlotdiflnllpntnn
thutn. vim. tlmouwhtfialnpoctta
va1IIIl.1.tcou1dhItnc1uhdun:nq1:b¢1ont-druu. its
uuoccuorn uhoutuodhtopouotlul patio langnp. hauavcr.
tnhnrtudauudrnbadu. '

hknluI.lax-qniuatmnnnucuuaolvnnu,
advocnudfiatnudlouldhvuvudtnflunututao



penpocttvouadtludnntyotttnvxitontutoeaqaountlu
huntngpxablnuotthodqandnottodlgaattheoxpnu
tzuuugnnothsntoxy. Ilnhuplnymhoaultwttlathc
naculptoucnnoltocualtnahtuwbnnucnclnfinnhud
ptauuolhuvimdhauunhulnatdtbuoelnnnoasnee
osndtvidnnntnsuuochuodlniontunpue, luau
|gIIoda1.ll£flIl;Ihol.bto£tlhtat.I.aIII1.I.uad1lIto110ct­
uannottuuusunuuunnlanouahuuuonlnnntuy.
Atthna-unlunhouvqohadudhuplnytntlnxnnu-toga
cl linguist Cu. is p @b chucufllttlcl
nd¢nauanc¢d.1It1cI1t.unt.tclI.houa.I1n£1uIuudhy
anpmblu-plquotnouunenuhcwodncunoun
hntouavodthnuclntmuotlnanxdnhav. lsthuplqa
nntthnrtupnoaatodtlnnalnsoaluzndtntfilynot
d1dflnypoouuthopootlchmtthat:|.mo:tIl.l.udthnp1nya
dnanandahu. mmhgnulynnmadodunmtutung
thothnullllttontntlndlrlcticndhtldralto “NI:
hy£aouu.I.n¢u:tlnnn1np:chl.In.unal:LngtInmfiI:
d duracun and ncglecung eqarctlvlly Illduuflaut
nboplotaufltnutdutmhonbhtlplwlmncqnet
fituthouotpnucu. hlndtlnnlunuthousnwvuuntho
dttectlaottllzolltlttothutlqfaje fllahtlpluyohidcnualll
hldmlinmandlutotvtlflkt-1flnInIt£n1nthI
tndtabadtqluud-adaattonuuueudc Eastman



tlulnanayhetuncatlaoloxnandtlaeouantuie. this
quaint nlooeunoatnthntaaqaecttvoaulouucd
tnttndtcumaaunplqno lnluottntulcdtokecp
uptl-nunpouthohn. nuemlnatinluodsuuuu
nututnnuun. rhunothoalcurdluntopbandm
uM¢h.thnnanat1ewuunocauuutphau(1935-so)
ullltnlctodtllntruolklo iiaoolitli-Ithouttuctunaltlll
Iodtlnslndntlliylladhlonthenarc-n
(1)tIuo:eUu.cno:£aa1tInt1¢It.nt.Inhogtm1nqo£u|o
drag up-1: pauantatlcn of thin ptdlu (11) uuallanu
ostlnvnnauchuacten (11) uoodumotthonaodud
tnullectotthechaxactotlt-hlulaohllionthopuablcmtn
pruoulltcd ad CV) logical. ealalnutmb

rho xhutn ta notthnx In plot-development no: in
unucoaluanotdnchanalnnnnodsotduncton.

fllcnlmelloliotlllrlleamt thntlleflmlfi
ttndrubaduothuplquthatohanct-uthruudnbutho
prélllufllpnunttddlundnothmndlltlcuidfllil
um: unseen ndvamagq. agn1n,Iud.Inpped'oon1o¢q'.
hnedatuuachtuuuatolbndtnuhuhauaanld
IIun.cou1d£un:hn:dovo14ptlIetaC!IIl.quo¢znanuua
plql ad pundit it In Its 30$ mo

onxannanou-mucoucuanapouuo-1f.”3‘c4.1p:uu1u-.
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Iytholoq also utvod an a but so: plab-ematxucuau
trmthottnllolilusaditalto Thednlllllolital.
tcsolllthrandntlnunraladvantnthunoty. flnplot
contraction. chancunultton. cunts: at nltuauaa
asdaaqzoduaotdulognuencanctlythncu
thouo¢thIhl.at.oI:l.ca1.p1¢yu. nununubnmuaoz.-at
thunqlcuuudlruaakarlnaculdhillnoutulnunvott
In an. eaugnxy an °u.a-u:uu;un° puhuuaea us 1935.
Lnuaidnhohaagivunantuhadncnunlnltbaraucn.
Ills plays Ion emutuvuly non atagoablo‘.I

Pruadhencvcdthattlnatnqnvulottlnplay
andtlnplnynnnottorthclenw. Ibutdhuplqo
aunatatalltnunbdtoxthopoaphotthnlouen-clan.
lllnnucc¢uorn,cnt.hnotho:had.a1wayIhadthoutaqn1.n
thdtnlnd. dun writing that plus. Int. any hand
tlununnflosdiocuflnaucntnehooatngopoctnctonoutud
lortluuaw. nnlaaqfllzdenupuaahotnttnplaeo.
t1.naIdpu'an.wh1¢hthuyuaIIl!tod.vu1.ntIInI.:p1ayn
tunotatanuutultorthentaw. Ihnywerotltflueaaed
hyeh--cu.-nxnvnsdaainounnmiuamazzoxehu.
fildftdledtodtltonnttlhhntmntholedttyoflttn
uuqoandthatoithononca. InI.n¢Itw:11:ouo£th.tn
cancel] an Govindnvalluhlu Path. Chandra Gupta.
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Vtdyaluku: etc” and typical plan an :'1nl:u.r I: ha‘,
‘huh’ etc"

‘nu plot-cauttucttaa than adopted in an upen­
flfltllttrilctllllhyalnontalltllwlihtlottlnlttlt
phaQll!&t.nIlIoand1nc1.danta fiuavantlaotnnevolk
atthatzphn. aanen1J.y.uIaatoond.ct.edduven1
aouuuxdauauaoeuatatneducveraltnctdnnu. Incidunu
lntlhotecllltqleuflotthodevelognentotplotad
chltacterlo iiaeflazetintypcgolincidento-Iviuthlnul
tllvtdhu. lllcidcauaxctoanathaoudntlnlcttallund
nuvwuatnocchuacunnaoaneuiaectndndmhthattnddut.
mthouunucdplqoadquwlodacdpunflunuc
uoquanac in an arruzqnnnut at inddanu. Icelal plqo.
mflnaholhuacpmdnonmuuhfldflnhdanu
hraudutuxttnaounnnuotthndnraauuouanocuduth
Ihlpubla. &u$ofl¢Ia.l.'eo£hvofipIIa. mqoelttva
andindionavoa Alltluuocnacdcnatlannuultllnd
finance tho bonny ad cnae.I.uIo oi tho d:u:aat.c:q._
suouutuuunuuaecaipeupuaeacthnpauenmug
tnglnuy. Alltlnvouuotcluuxuphauauuuu-ands.
IuIvI.n|th.uaodl.utl.n¢t.utagu.v1:..thIhagInl.Ic.thn
devclcpnaatandthccnnut. Buyannnatlncac.
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Beth Gwindn an atuuptod vanoua ueluuqwu to: cllaractoxb
dcwlapnent. ll: an the am to bring anabolic clurnctorl
and 'xu'tIuvy' ‘act.-uh' etc" an the cannula. in they
won not twnnulvo to: want at nuuhtnty. Ilpendnnuh
Jukvu utalatodvntortn the akl.11o£d1¢t.1cn. Ila
diet! nlqslcplflfilo Pfltlelttlmcldultnflththofl-I90 hi
View uruapdtludtuattccntzyaldoatitolohnracurlo
nadouucotthodtunucnunttodcvolopthocclunatoat
the characters. dnnlopu the plot through ountruunc
chnractlru. qnvunouuphutotothildorchatacur
duvolopoddnotdunctoutotouthnnuordunaun.
expound an pxonun ca thn -tau:-c1un .-.-any. Iuntunod
througlnouehananrtndlllofli. uucdI1&.lIud1.nnguu
dcvolm the diluent.

1. anuntnchage flneoccundtnlflnddrunanung
tutruutt trcnthopn-txruzphautothcuucphan
in an diminishing menu at the ‘nu-finely‘. cuuuquently
'Vaathu' (plat). ‘Uta’ Onto) ad ‘run’ heoi Lou o1@.l­
fleas:

2. launch dnnu 30139 the only nodal uvaunbln
totthuwnenuolnruphuo, uuyhadtoanaptthounnr
Iugud plan-catutruaucn as an Enqnnh druu (tin hogumtng. ­
development ad the cunax). ma truulowd an theatre
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Into a rcaJ.1at1c done. ‘me qylo oi pertoanancn hogan
todapendnololym '1oluaha&C(IavtnantIandacttond
oi auanctou hung exactly up u 1:’: as use) manna
at it! Pact. Olllnfitoo on both '1-okadnfitfid
'lauu§Ia.I:InL

3. Act. calm and incident been: the bun tor tun
oupetu-atmctuu or drama. ‘nu vnton alwqd had tho stag:
in Inna. at the that. of plot cuutxuctton. chnnctcxtdtttaa
and cnlpodltlcn at dtlloflltai
law It been: an accepted pnnclplo that azythtnq that any
ecautnndntccnhopreaentodtnthoatngntooud
thank: the diutincttal httuun 'II¢Il,I' and 'Vu3yn' hogan
mangle“;
5. stncct-Juacttonuottbdiaractorshadtoho
vtuunuad. they adapted Maud 1111:; as their nodal to:
viauannatiat.
6. Incidents beau: non nu.-rattvo and thy had 3
otquuncd. I-Ion stun was on plat-denloxnat tun an
the analytic at the natal cannot; at the
‘nu Inc now oi flue plot!-dnwlqnut dcccuuod. and
It hccun non Itltlo.
1'. ‘mo charactouutton Deane mouthing Lnooood an
outda by the writer: tnstud 01 its natural. eutrgnnoo
um thl lnddlntn $6 o
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8»: ha flu davulwluant oz plat. characters van non
dnpadentafluuuuucn.
9?. III -nu.-pzoz apploéa at Pxaaad declined. tho
hoayottbplqhoouunonoamaceudtbotuflloboun
Hand.-11¢:
1o. nuunauonuandtheuflttoatthodunuuucaonuoa
t.nzmghunatu.ogu.heeun1euIpp¢IMIoan¢1eunatnn.1
&dtIIndtCiItl.¢§lIIIl.!¢.I.’0Io
11-. Dlulomnhncdtogtvneacuulotltothlvtdhh
dldtnvtal-31-O1nc.|.du1'.ulIdi91IdIoI1LlO1lItllut1II
druutuhtr. thnp1|ynld.n¢dltIG-1&0‘
12. nnomlnctnunoatundtofiudldofind
atuufianttneuenntutorzlltetultt-‘

rlnvtttlrlolthllvflfldmtnonappoxulltty
tohou_non_ahuut:t.lIo¢1v111ont.taaa£ot.IurauIIIttLu
vhuInenat¢da.unaIo£p:ldItIt.h-attheudlmltnnl
hositnpallndlu whqoolllddtlfunucuthnhdtundtm
uvathoflnotmdtholuxapua. Ibyuuneunyoalutou
o£BIcd1££e:UI¢Ihehn¢thowfl.t.tlIgo£nd.ruIlId£tnptD­
‘rhlynloouenudldudtthantaatingtlunusey
onchoneuuudtliatahhn nap. ‘n-uyunnudishattln
nnuenuocthnvuutuutnhuahtntyteugpstuu
Iuhunualtttuolchotnnordndoithoéuuun
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vtnsanoodthroudttlluqinaucn. Allthuonadcthodrun
alldtlloillcichlltlllonogiclztllidll. rarahwcthodqolo
any and exit at the aharacton. they were nan: living
thlnllfithotvflltlclldl-ttuilttclllalthadrdlo’ fllqcmau
nunaoolxinueylnjpxunnungtlucnvtsuuanu. flu
dtuncuunwuanontnnnnuuzllvqnocordtngho
elhttannt-Qonuaatsuldanvtaxlatulnaecadattho
uunonnwcunttqwoodhythevuut. lintrdinlowo
cmmuolthttunhonngmuatmladthwdnandnotottho
unuuung-nuneuotsmm-ncuquaunamrazrunuouon
Ioxtlclluldtllwuflntothclifito Geurtllictlldiviutm
1:! Q3 lncidatn, Vila. tbhnflnntng.‘ thn dcviloplallt and
flnclslnxuasahnautuadtlnmogdnnutdqwoctaatoxahad
C expansion at the «auto nu.

Annhlinctualtloqnsaduyholnmntluu-odnlquoa
uudtorchanctonntton. rhnununncvcxnaxruofluntoxy
thanoelven. nndeanlopuntotpxatandaharacuulmnat
1nnatn1¢Itnn0.h:t¢.taau.'l.ar. nutalaudeduutonolthu
g:mpuu.JagulOedIChlIdtIlIIflIlIt.D:'.D|InIIIvOO:DIlIt1v.
m.I-nkIIdnarq«nla1v,lh|III|la)u:h,VI.ndndIInIuulo‘l:c.‘.

nyaaauhananan lulu: was Vol.1 cnthuuuuo about
flntluatn. Ieinqnlnnotnunulnlutuedtotndntutnd
tllcvartounanpoctuottllntbatnthatoaclatldtnlndtu. b
(allowed the covenant: and until: in the uurJ.d:?iI.ununu
|ndtfl.edto£1ndaItflIIdIII.g:Iag£anIo£tlu\n§:I.ddru|n.;­
Iequuuuumnuungthcluncdfluatnadvanudto



tnttocheotlhnthodaotvpnkrunnuldflponuhun. flncmlqoa
thnoclutacuntnupnktun-nuunlymtndnnundtnn
uattuuzivadttku. ‘men chancun cast: a P1090: nuouphnn
lotthidrflllteutulduadhdthcalflulaltodnpnnt
uutluatlluudupuuuttuynvo. llunnvcctlnntl-qqava
utnnaautolkunotnadnvtwdfinpoeuathnantuotehc
put. Ivunouhknllylntuyuhlutnnataotththutn.
Inoplqnanoapcnnanul. Inhaatnuodunadtuntrpuot
ohnncunndunctcndlotntroanooxuuznuthndruaad
thounvholtvotndraao‘ Hnhunllodllolloutbdttfczut
uuzoumuemuaocnuatmcmaaazouothxunuzn
pctntnghuplqo. axthutodantquntononutmlothn
cum-u.~ nuuuucvonnoutnthudx-u. lflnotad
Ildorchanctonemvcythoevullovotpudcnuandthoudtti.
an1oau¢oank,xauxacnauu:.nanqugo¢u.nnvoe:nunhy
Dupuotl-Ilndhhalulnhjduualnluodlantho
nnulublpwonuotthopoutvtundpeziod. fllynpteulllt
thovuytng udulquc at th1oporI.o¢.- flu Plat cclutxucum
osnucn at dtuauou dzaruunuuan and cawoutuan at
duowootfinoudrununnyoawlntnthoutactq.
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